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	 Yet	it	may	be	possible	to	begin	to	use	photographs	according	to	a	practice	addressed	to	an	alternative	future.	 John	Berger	About	Looking	60		The	whale’s	eye—midnight,	mid-ocean—had	no	eyelashes	and,	according	to	another	wildlife	officer,	no	tear	ducts	(for	what	would	be	the	point	of	crying	in	the	sea?).	 Rebecca	Giggs	“Whale	Fall”	
Figure	20.	Sketch	and	watercolor	of	fin,	Sei,	and	humpback	whales	done	by	
Illustrator	Chris	Wallbank	during	a	marine	mammal	survey	in	the	Barents	Sea.	1	
Jul	2014;	Web.	
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In	“Writing	Offshore:	The	Disappearing	Coastline	of	Composition,”	Cynthia	Haynes	characterizes	composition	pedagogy	as	having	“kept	too	close	to	the	shoreline,	dragging	the	anchor	of	argumentative	writing	(a.k.a.	critical	thinking)	until	it	took	hold	on	the	bedrock	curricula	of	grammar	and	style,	aims	and	modes,	claims,	grounds,	and	warrants,”	and	in	doing	so,	“has	run	aground	like	some	leviathan,	a	beached	whale	that	inexplicably	(and	paradoxically)	crawls	onto	the	shore”	(668).	Haynes	advocates	for	a	pushing	off	from	solid	ground	to	abstraction,	to	detaching	from	the	“why”	that	is	insufficient	for	facing	the	pervasive	violence	and	tragedies	that	defy	reason.	Indeed,	she	is	haunted	in	their	wake	and	in	the	inability	to	respond	with	argument,	with	reason,	to	these	tragedies	(669).	In	response	to	this	“will	to	strand”	of	composition	pedagogy,	Haynes	pushes	off	from	this	shore	“that	compels	us	to	teach	good	writing	as	the	invention	of	good	reasons,”	seeking	instead	“an	idea	that	will	bear	us	(by	indirection)	toward	non-sovereign	outposts	along	transitory	migration	routes”	(670).	With	this	pedagogy	of	writing	offshore,	we	can	imagine	“composition	theory	.	.	.	as	lashed	to	the	hull	of	an	itinerant	aporia—Ahab	at	the	helm,	bearings	lost,	the	image	of	Keats’	[sic]	epitaph,	‘Here	lies	one	whose	name	was	writ	on	water’”	(670-671).	A	HumAnimal	rhetorics	similarly	seeks	to	abandon	this	shoreline	and	the	“will	to	strand,”	(Haynes	“Writing”	668)	for	Rebecca	Giggs	has	already	given	a	vivid	image	of	such	a	terrible	fate:		In	the	morning	a	part	of	the	whale	that	ought	not	be	outside	of	it	was	outside	of	it.	A	digestive	organ,	frilled	and	pale	in	the	foam.	The	whale’s	billiard-ball	
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eyes	tumbled	in	its	head	and	its	breathing	sounded	labored.	The	sharks	slid	into	vapor,	a	squinting	rumour.	No	blood	on	the	tideline.	People	stayed	back	from	the	water	nonetheless.	.	.	.	Seagulls	flew	down	to	peck	avian	hieroglyphs	in	the	whale’s	back.	At	every	nip	it	flinched,	still	intensely	alive	and	tormented.	(Giggs)	Indeed,	“we	need	the	sea”	(Haynes	“Writing”	674).	And	even	more	so,	we	need	the	entanglement	of	the	whale	fall.		 To	proceed	into	these	watery	depths	with	a	pedagogy	of	images,	particularly	images	of	animals	in	our	case,	is	to	leave	this	shoreline	for	“the	fringes”	of	rhetorical	pedagogy,	of	which	Ulmer	is	also	a	part.	This	writing	of	the	whale	fall	in	visual	culture	is	simultaneously	a	writing	of	our	own	hypersea	(see	Chapter	2);	in	these	waters	rhetorical	life	is	enfolded.	“We	are	all	boat	people,”	and	we	are	also	sea	creatures	entangled	in	these	uncanny	depths	with	their	mysterious	ontological	origins	(Haynes	“Writing”	697).	Let	us	attempt	to	write	this	wounding	of	the	whale	fall.		 To	invent	an	image	that	offers	an	encountering	look	to	the	unseeing	animals	within	means	to	write	a	haunting.	Perhaps	the	beginning	of	offering	animals	an	encountering	look	in	visual	media	is	to	acknowledge	their	(individual)	deaths	in	the	first	place.	In	“Indexical	Humans,	Iconic	Animals,”	Stacy	Rule	discusses	animal	death	in	film,	arguing	that	animals	are	typically	visually	depicted	as	iconic,	referring	to	a	vague	group	of	similar	animals,	rather	than	indexical	or	particular.	Rule	suggests	narration	and	editing	as	techniques	for	revealing	these	individual	deaths	in	film.	For	
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example,	narration	of	a	documentary	film	on	seal	clubbing	would	create	a	more	indexical	animal	if	each	seal	were	referred	to	as	an	individual:	“This	is	a	very	young	seal.	This	seal	is	probably	only	two	or	three	weeks	of	age”	(Rule	547,	her	emphasis).	The	use	of	such	pronouns	illuminates	each	animal	as	an	individual	capable	of	death.	However	successful	such	an	approach	may	be	(and	Rule	is	herself	skeptical),	it	is	trapped	within	the	representationalist	framework	for	looking	and	grasping,	hence	the	need	for	a	narrator	to	identify	and	direct	from	the	ship’s	helm:	this	is	who	counts,	this	is	where	to	care.	These	“demonstrative	pronouns”	for	identifying	indexes	may	differentiate	animals	from	one	another,	illuminating	each	death,	but	they	also	maintain	the	abyssal	divide	between	human	and	animal.		Returning	again	to	Catherine	Chalmers,	we	are	faced	with	animal	death	of	the	decidedly	un-cute	kind	in	her	American	Cockroach	video	series.	In	her	video	“Burned	at	the	Stake,”	a	cockroach	is	displayed	up	close	so	that	we	see	her	face	(as	G.H.	saw	the	face	of	her	barata).	In	the	beginning	of	the	video,	the	roach	is	simply	there,	facing	us,	twiddling	her	little	legs.	But	then	we	see	the	leg	movements	speed	up	as	if	suddenly	frantic;	a	dark	smoke	rises.	The	black	curling	smoke	rises	while	we	are	still	face-to-face	with	this	frantic	roach.	The	camera	pans	out	to	show	flames	licking	the	cockroach’s	body,	eventually	lighting	it	on	fire.	While	this	animated	death	features	an	animal	that	(for	many)	embodies	everything	detestable	about	the	nonhuman	and	unclean,	what	is	striking	is	the	discomfort	and	sympathy	(and	anger)	at	witnessing	her	death:		
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We	have	difficulty	looking	something	in	the	eye	as	it	dies—even	if	we	really	want	it	dead.	.	.	.	Humans	are	incredibly	efficient	killers,	yet	remarkably	queasy	at	facing	or	acknowledging	what	we	do.	For	us,	there	is	a	disjuncture	between	mass,	anonymous,	silent	deaths,	and	those	that	have	been	individualized.	We	do	not	feel	the	same	emotion	and	responsibility	for	what	we	do	not	witness,	whether	it	is	behind-the-wall	pesticide	death,	or	the	graver	problem	of	wildlife	loss	from	habitat	destruction.		Thankfully,	Chalmers	explains	how	she	animated	the	filmed	torture	with	“already-dead	bugs.”	Indeed,	it	is	clear	in	reading	her	artist’s	interview	on	the	project	just	how	unlikely	an	actual	death	would	be	at	her	hands.	Chalmers	loves	these	cockroaches,	and	her	artwork	provides	a	compelling	complication	of	our	clean	borders	(and	floors).	Our	clean	deaths.	Perhaps	the	video	has	a	similar	effect	as	the	transformative	experience	in	Lispector’s	novel	when	G.H.	is	riveted	by	the	roach’s	face	and	body,	its	truth	in	the	unclean—poised	in	that	liminal	space	between	life	and	death.		Dead	and	dying	animal	bodies	seem	to	orient	us	toward	a	shared	material	finitude.	What	does	it	matter	whether	one	is	capable	of	being-toward-death?	What	is	
at	stake	in	such	a	distinction?	We	die.	We	all	die;	the	stake	burns.	Spectres	arise.	Chris	Jordan’s	photo	series	of	dead	albatross	bodies	on	the	Midway	Atoll	islands	offer	another	example	of	how	these	hauntings	may	be	initiated	by	an	orientation	toward	animal	death	(see	Chaper	1).	Steve	Baker’s	series	Norfolk	Roadkill,	Mainly	is	similar	to	Jordan’s	in	the	photographic	capture	of	dead	animal	bodies,	though	the	
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roadkill	make	this	less	a	surprising	series	of	deaths	than	Jordan’s	being-with/dying-with	plastic	of	the	albatross.	Roadkill	is	unique	in	that	it	exposes	us	to	deaths	we	are	often	directly	entangled	with	in	everyday	life,	and	yet	these	deaths	remain	invisible	and	largely	unacknowledged.	In	an	interview	with	Susan	McHugh	about	this	series,	Baker	quotes	artist	Angela	Singer	as	an	influence:	“The	animal,	having	no	grave	site,	no	bodily	burial,	becomes	its	own	memorial”	(McHugh).	Baker’s	photos,	captured	with	the	date	and	location,	bear	witness	to	each	particular,	individual	animal	death	and	its	embodied	memorial.	The	animal	bodies	range	in	their	level	of	decomposition,	sometimes	only	eerily	referring	to	what	must	once	have	been	an	organic	body,	now	just	“ghostly	stains	and	remains	of	just	a	few	bits	of	fur,	feather,	bone”	(McHugh).	Each	photo	is	also	juxtaposed	with	an	image	of	medieval	architecture	or	some	other	disparate	fragment	of	artwork	in	order	to	create	a	higher	level	of	complexity	relating	to	a	humanimal	sense	of	art	and	place.	Further,	these	visual	logs	of	dead	animal	bodies	are	encountered	by	Baker	as	a	kind	of	autobiographical	tracing,	or	what	he	refers	to	as	a	“peculiar	kind	of	travelogue”	of	“unwelcome	interruptions”	while	biking	throughout	his	hometown	in	Maine	(McHugh).		Perhaps	while	moving	beyond	this	photographic	witnessing	to/entangling	with	animal	death,	we	can	take	these	hauntings	and	their	wounds	with	us	to	acknowledge	and	enable	a	gift	of	being	to	living	animal	bodies.	But	how	should	we	compose	photos	of	living	animals	to	make	them	vibrate	with	a	sensation	of	the	living	without	grasping	and	objectifying?	In	Memoires	of	the	Blind,	Derrida	reflects	on	a	
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blindness	that	is	“an	essence	of	the	eye”	to	which	we	are	not	typically	attuned:	“The	blindness	that	opens	the	eye	is	not	the	one	that	darkens	vision.	The	revelatory	or	apocalyptic	blindness,	the	blindness	that	reveals	the	very	truth	of	the	eyes,	would	be	the	gaze	veiled	by	tears”	(127).	Britta	Jaschinski’s	animal	photographs	are	excellent	
examples	of	how	this	“apocalyptic	blindness”	might	be	performed	in	visual	media.	Jaschinski	gives	back	to	animals	their	movement	and	darkness	while	giving	us,	the	viewers,	a	veiled	kind	of	looking,	as	if	our	eyes	were	filled	with	tears	in	such	an	attempt.	We	get	a	sense	of	the	haunting	wounds	in	this	humanimal-animal	entanglement,	wounds	that	deepen	and	resonate	with	this	looking.	Animals	in	Jaschinski’s	photos	remain	out	of	focus,	out	of	frame,	blurred	in	movement	and	hidden	in	that	which	exceeds	the	photograph’s	sight.	As	viewers,	we	are	simultaneously	seeing	and	not	seeing:	a	giraffe’s	elegant	silhouette;	the	blurred	
Figure	21.	Photograph	of	a	zoo	giraffe.	Britta	Jaschinski;	Web.	
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stripes	of	a	tiger	bowing	its	head;	the	texture	of	an	elephant’s	trunk	as	it	confronts	the	lens	(behind	this	lens,	our	bodies—and	connecting	them	this	photographic	materiality),	its	face	in	shadow	except	for	one	small	eye.	What	does	this	elephant	see?	In	Jaschinski’s	photographs,	looking	becomes	more	like	an	act	of	feeling-with;	images	come	to	resemble	the	caress	of	ultrasonography,	revealing	a	murky,	mysterious	image	of	inner	enfolding	depths	that	betray	any	discrete	bodies	and	boundaries.	In	Humanimal,	Kapil	writes:		Notes	for	film:	“A	girl	emerges	from	a	darker	space	into	the	upper	rooms	of	the	jungle.	Blurry	photographs/transitions	of	light.”	How	does	this	sentence	go	into	animals?	Notes	for	an	animal-human	mix:	“Reaching	and	touching	were	the	beginning	actions.”	(27)		How	do	we	create	a	photograph	with	flesh—yours	and	mine—made	of	the	skin	of	light,	the	depths	of	an	entire	oceanic	journey	below?	We	seek	its	pulse,	its	vibration.	We	give	it	room	to	breathe.	We	let	it	run	and	hide.	
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Taken	in	a	pedagogical	sense,	amateur	photography	is	an	excellent	medium	in	which	to	attempt	these	conjurings	of	animal	spectres	and	the	entanglements	of	being	that	wound	as	they	recede.	Students	can	engage	in	visual	travelogues	like	Steve	Baker’s	as	a	witnessing	of	animal	death,	composed	in	conjunction	with	their	own	stories,	attunements,	or	everyday	encounters.	Examples	of	this	kind	of	witnessing/entangling	already	exist	on	amateur	platforms.	For	example,	Instagram	user	“jasonistaken”	has	created	a	series	of	such	photos	woven	throughout	his	regular	feed.	We	see	moments	of	tenderness	and	surprise:	a	small	grey	bird	lies	on	an	outstretched	leaf	surrounded	by	four	pink	and	yellow	flower	blooms;	another	bird	is	cradled	in	a	leaf;	yet	another	is	left	on	the	pavement	and	adorned	with	small	flower	buds.	Jason	remembers	them	for	all	of	us	with	his	organic	makeshift	memorials	and	the	hashtag	“#pleaseinventsofterglass.”	And	if	we	look	around	his	gallery,	another	humanimal	pattern	arises:	Jason	collects	fragments	of	broken	things	he	finds	while	walking	on	the	beach.	The	undecidable	shore—where	dead	and	dying	marine	animals	arrive	as	the	living-almost-dead,	where	composition	pedagogy	has	become	anchored—delivers	treasures	that	hint	of	a	deeper	sea	of	
Figure	22.	Instagram	photo	of	pottery	found	on	
a	beach	in	Charleston.	7	Jul	2013;	Web.	
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being.	How	do	we	capture	something	fleeting	like	the	ebbing	tide	or	the	pulse	of	a	life	flitting	by?	How	do	we	taste	its	salt	and	feel	its	quiver?	These	fragments	of	bone,	china,	sea	glass,	teeth	and	pottery	call	us	forth	to	the	sea	and	to	the	whale	fall	below.	A	collection	of	these	disembodied	fragments	drawn	together	into	a	new	patchwork	body	that	tangles	and	vibrates	with	a	sensation	larger	than	itself	is	another	potential	humanimal	project.			This	project	and	the	pedagogy	enfolded	within	offer	a	crucial	deepening	component	to	rhetorical	studies.	Whether	“ascending	downward”	by	earth	or	by	sea,	our	material-discursive	practices	and	the	cuts	they	enact	create	our	shared	quantum,	biological,	material	reality.	To	embrace	the	imund,	to	feel-with	the	whale	fall	in	visual	culture,	these	vibrations	reach	beyond	thresholds	and	seek	alternative	matterings	and,	in	doing	so,	have	ethical	implications.	Barad	emphasizes	these	implications	when	she	describes	how	“a	delicate	tissue	of	ethicality	runs	through	the	marrow	of	being”	(396).	Delicate	tissues	tear.	The	alternate	autobiographies	and	images	I	propose	for	a	HumAnimal	pedagogy	are	performative	intra-actions	that	question	what	we	mean	when	we	say	“human,”	when	we	say	“animal,”	when	we	say	“I.”	These	are	the	“small	cuts”	that	matter.	As	Catherine	Chalmers	reminds	us,	“we	have	been	drawing	lines	in	the	sand	forever,”	perhaps	“now	is	a	good	time	to	reimagine	what’s	on	the	other	side”	(Chalmers).	What	is	on	the	other	side	in	these	shifting	sands	of	being	flows	back	through	our	own	materiality.	What	is	on	the	other	side	is	the	animal	“I,”	the	dead	and	dying	“I,”	the	spectres	of	a	fragmented	“I”	that	we	
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must	attempt	to	conjure	with	each	incoming	tide,	or	we	must	plunge	into	the	ocean	after	them.	I	will	swim	all	the	way	out	and	let	it	take	me	under,	knowing	that	in	that	deep,	I	am	enfolded	in	the	tumultuous	rhetoricity	of	life.	I	echo	Kapil	here,	wanting	to	write	until	these	animal	spectres	begin	to	breathe,	“opening	their	mouths	in	the	space	next	to	writing”	(41).	The	vague,	dark,	haunting	sketch	that	chases	this	breath	is	what	I	am	following:	a	being	imund	with	joy.		
		 	
Figure	23.	Instagram	photo	of	a	makeshift	bird	memorial.	jasonistaken;	14	
Oct	2014;	Web.	
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NOTES		Chapter	One	1.	See	Stacy	Alaimo	Bodily	Natures:	Science,	Environment,	and	the	Material	Self.	2.	Humanimal	has	been	used	as	a	term	elsewhere	and	is	not	of	my	own	creation,	including	the	poetic	account	of	two	real	children	found	living	amongst	wolves:	
Humanimal:	A	Project	for	Future	Children	by	Bhanu	Kapil	(from	which	I	quote	at	length	in	Chapter	5).	In	the	introduction	of	Cary	Wolfe’s	Posthumanism,	W.J.T.	Mitchell	also	suggests	this	term	as	a	new	way	of	referring	to	humans.	I	use	the	term	here	to	avoid	the	awkward	“cutting”	forward	slash	that	I	might	otherwise	use	in	some	form	of	hum/an/imal.	I	also	prefer	it	to	otherwise	labeling	animals	as	“nonhuman	animals,”	which	is	common,	and	which	leaves	the	“human”	perfectly	intact	and	unaffected	by	this	critical	interaction	of	human	and	animal	(as	in:	humans	and	nonhuman	animals).	From	this	point	on,	I	will	capitalize	the	letters	“H”	and	“A”	in	HumAnimal	when	specifically	referring	to	its	use	within	rhetorical	studies.	This	special	case	of	selective	capitalization	illuminates	the	critical	juncture	of	“Human”	and	“Animal”	within	the	field.	In	all	other	cases,	“humanimal”	will	be	used.		3.	See	Karen	Barad	Meeting	the	Universe	Halfway.	4.	See	Elizabeth	Kolbert’s	The	Sixth	Extinction:	An	Unnatural	History.	5.	With	the	demonstrated	concentration	of	580,000	pieces	of	plastic	waste	per	square	kilometer.	
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6.	Benthos	organisms	occupy	the	very	deepest	spaces	in	the	ocean.	They	are	sustained	by	the	death	of	other	organisms	that	often	drift	down	from	a	higher	oceanic	layer	(See	Chapter	4).	7.	A	more	precise	statistic	for	animals	killed	annually	is	difficult	to	determine	with	numbers	ranging	from	nine	billion	“land”	animals	to	56	billion	“farm”	animals	to	150	billion	animals	(total)	slaughtered.	According	to	the	USDA,	nearly	10.2	billion	land	animals	were	killed	in	the	United	States	in	2010.		8.	In	a	2011	issue	of	Philosophy	and	Rhetoric,	Debra	Hawhee,	Diane	Davis,	and	John	Muckelbauer	respond	to	Kennedy’s	article	and	the	possibility	for	reconsidering	this	inclusion	of	animals	within	rhetorical	studies.	9.	Complex:	Byron	Hawk’s	A	Counter-History	of	Composition:	Toward	Methodologies	
of	Complexity;	embodied:	Jack	Selzer	and	Sharon	Crowley’s	edited	collection	
Rhetorical	Bodies	and	Debra	Hawhee’s	Moving	Bodies:	Kenneth	Burke	at	the	Edges	of	
Language;	adaptive:	Alex	Parrish’s	Adaptive	Rhetoric:	Evolution,	Culture,	and	the	Art	
of	Persuasion;	preoriginary:	Diane	Davis’s	“Autozoography:	Notes	Toward	a	Rhetoricity	of	the	Living,”	and	Michelle	Ballif’s	“Regarding	the	Dead”;	ambient:	Thomas	Rickert’s	Ambient	Rhetoric;	strange:	Nathaniel	Rivers’	“Deep	Ambivalence	and	Wild	Objects:	Toward	a	Strange	Environmental	Rhetoric.”	10.	See	diffraction	vs.	reflection	as	a	preferred	optical	metaphor	and	methodology	in	Donna	Haraway’s	Modest_Witness	and	Karen	Barad’s	Meeting	the	Universe	Halfway.	Barad	describes	Haraway’s	genius	in	this	shift	from	“reflexivity,”	which	“remains	caught	up	in	geometries	of	sameness,”	to	diffraction,	which	is	“attuned	to	
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differences—differences	that	our	knowledge-making	practices	make	and	the	effects	they	have	on	the	world”	(72).	There	are	important	resonances	and	patterns	that	make	themselves	apparent	when	reading	evolutionary	biology,	behavioral	ecology,	and	new	material	feminism	across	the	common	gradient	of	rhetorical	studies.	11.	See	Debra	Hawhee’s	“Toward	a	Bestial	Rhetoric”	as	an	example	of	a	commonly	encountered	reception	of	Kennedy’s	general	theory.	12.	See	Cary	Wolfe’s	What	is	Posthumanism?	for	discussion	of	Dennett’s	functionalist	approach	to	questions	of	the	mind	and	consciousness.	Wolfe	clarifies	how	Dennett’s	supposedly	embodied,	materialist	philosophy	of	mind	finds	itself	retrenched	in	the	Cartesian	privilege	of	the	disembodied	subject	(33-47).	Perhaps	most	critically	for	the	present	project	is	that	Dennett	draws	a	distinct	ontological	line	between	humans	and	animals	and	the	significance	of	suffering,	which	results	in	the	ethical	implication	that	“human	consciousness.	.	.	is	a	necessary	condition	for	serious	suffering”	(Dennett	qtd	in	Wolfe	45).	Not	only	does	this	exempt	animals	from	ethical	concern,	it	also	denies	the	ability	of	“serious	suffering”	to	some	humans.		13.	See	Virginia	Morell’s	Animal	Wise:	How	We	Know	Animals	Think	and	Feel	and	Jeffrey	Kluger’s	“Inside	the	Minds	of	Animals.”	14.	For	an	in-depth	discussion	of	the	nuances	of	thought	within	posthumanism,	see	the	Introduction	in	Cary	Wolfe’s	What	is	Posthumanism?	Karen	Barad	explains	her	position	on	posthumanism	similarly:	“Posthumanism,	as	I	intend	it	here,	is	not	calibrated	to	the	human;	on	the	contrary,	it	is	about	taking	issue	with	human	exceptionalism	while	being	accountable	for	the	role	we	play	in	the	differential	
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constitution	and	differential	positioning	of	the	human	among	other	creatures	(both	living	and	nonliving)”	(136).		15.	Representation	and	the	resulting	problem	of	reality	within	Western	philosophy	and	science	can	be	traced	back	through	Descartes	to	Democritus’s	atomic	theory,	where	the	appearance	of	the	real	and	the	“possibility	of	a	gap	between	representations	and	represented”	first	make	an	appearance	(Barad	48).	The	opposing	views	of	scientific	realism	and	social	constructivism	have	both	inherited	this	“common-sense,”	respresentationalist	framework	of	knowledge	by	presuming	that	“scientific	knowledge	(using	multiple	representational	forms	such	as	theoretical	concepts,	graphs,	particle	tracks,	and	photographic	images)	mediates	our	access	to	the	material	world”	(48).	These	two	views	merely	differ	as	to	whether	scientific	study	reveals	natural	states	of	being	or	culturally	constructive	states.		16.	The	academic	journal	Biosemiotics	6.2	is	a	special	issue	on	origins	of	mind.	See	especially	Yoshimi	Kawade	and	Mario	Villalobos.	17.	The	evolution	of	life’s	origins	is	still	a	mystery.	Many	interesting	developments	in	this	theoretical	research	are	currently	underway,	including	geologist	Mike	Russell’s	idea	that	a	natural	proton	gradient	created	near	hydrothermal	vents	in	the	ocean	created	the	originary	scene	of	cellular	chemiosmosis.	See	Tim	Requarth’s	“Our	Chemical	Eden.”		18.	This	indeterminacy	also	gives	rise	to	Barad’s	issue	with	the	metaphysics	of	individualism	reinstated	in	“mainstream	science	studies	approaches”	that	“take	it	as	a	given	that	social	variables	like	gender,	race,	nationality,	class,	and	sexuality	are	
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properties	of	individual	persons”	rather	than	practices	of	entangled	material	agencies	(57).	Such	theories,	and	we	can	include	here	speculative	realisms,	“fail	to	take	account	of	the	constitutive	nature	of	practices”	(57).		Chapter	Two	1.	von	Uexkull’s	umwelt	characterizes	the	entangled	ontologies	of	organisms	and	how	each	umwelt	cuts	differently.	This	is	similar	to	Barad’s	entangled	phenomena.	Grosz	writes	of	Uexkull:	“.	.	.[he]	advocates	an	extreme	perspectivism	in	which	objects	are	not	autonomous	or	independent	sets	of	qualities	and	quantities,	but	opportunities	for	engagement	that	offer	themselves	in	particular	ways	to	particular	organs	and	remain	otherwise	indiscernible”	(Chaos	41).	In	Uexkull’s	words:	“Every	object	becomes	something	completely	different	on	entering	a	different	Umwelt”	(108).		2.	Following	this	trajectory,	it	becomes	increasingly	clear	how	such	psychological	criteria	for	rhetoric	are	themselves	problematic.	Even	in	humans,	it	may	not	be	clear	when	“theory	of	mind”	is	being	enacted.	Such	criteria	would	most	certainly	foreclose	the	possibility	of	ambient	rhetoric,	more	generally,	as	well	as	much	visual	rhetoric.	This	further	illuminates	the	differences	between	an	adaptive	rhetoric	and	a	HumAnimal	rhetorics	that	affirms	persuasion	created	and	received	by	all	the	senses.	3.	The	evolution	of	life’s	origins	is	still	a	mystery.	Many	interesting	developments	in	this	theoretical	research	are	currently	underway,	including	geologist	Mike	Russell’s	idea	that	a	natural	proton	gradient	created	near	hydrothermal	vents	in	the	ocean	
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created	the	originary	scene	of	cellular	chemiosmosis.	See	Tim	Requarth’s	“Our	Chemical	Eden.”		4.	In	Schilthuizen’s	book,	he	explains	that	there	is	a	vast	array	of	diversity	in	how,	precisely,	DNA	gets	shuffled	around.	Genitalia	are	organs	used	for	the	very	specific	process	of	“internal	fertilization”	(18).		5.	Prior	to	Brennan’s	research,	“generations	of	biologists”	and	researchers	of	duck	reproduction	had	only	focused	on	the	more	observable	and	extraordinary	male	genitalia	(Zimmer).	This	brings	up	an	important	bias	in	scientific	research	(and	all	the	assumptions	that	stem	from	it)	for	focusing	almost	exclusively	on	males.	For	further	discussion	and	research	of	this	phenomenon,	see	Erika	L.	Milam’s	Looking	
for	a	Few	Good	Males:	Female	Choice	in	Evolutionary	Biology.	6.	In	one	study	that	included	a	“unique	combination	of	seven	colored	rings”	on	the	legs	of	male	Australian	zebra	finches	simply	as	a	means	of	identification,	researcher	Nancy	Burley	noticed	that	males	who	did	not	“pair	off”	for	mating	were	exclusively	those	without	red	and	pink	bands	in	their	unique	combination.	After	they	were	given	these	colors,	the	males	“instantly	paired	off”	(Schilthuizen	59).	This	and	other	examples	demonstrate	female	preference	for	certain	very	specific	aesthetic	characteristics	that	they	“normally	never	got	to	exercise”	(52).	7.	Grosz	describes	this	process	further:	“This	calling	to	attention,	this	making	of	one’s	own	body	into	a	spectacle,	this	highly	elaborate	display	of	attractors,	involves	intensification.	Not	only	are	organs	on	display	engorged,	intensified,	puffed	up,	but	the	organs	that	perceive	them—ears,	eyes,	nose—are	also	filled	with	intensity,	
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resonating	with	colors,	sounds,	smells,	shapes,	rhythms”	(Chaos	66).	Sexual	displays	intensify	sensation	in	each	organism’s	entangled	ontological	becoming.		8.	Derrida	comments	at	length	on	the	absurd	singular	of	“Animal”	in	The	Animal	
That	Therefore	I	Am:	“Confined	within	this	catch-all	concept,	within	this	vast	encampment	of	the	animal,	in	this	general	singular,	within	the	strict	enclosure	of	this	definite	article	.	.	.	are	all	the	living	things	that	man	does	not	recognize	as	his	fellows,	his	neighbors	or	his	brothers.	And	that	is	so	despite	the	infinite	space	that	separates	the	lizard	from	the	dog,	the	protozoon	from	the	dolphin,	the	shark	from	the	lamb,	the	parrot	from	the	chimpanzee,	the	camel	from	the	eagle,	the	squirrel	from	the	tiger,	the	elephant	from	the	cat,	the	ant	from	the	silkworm,	or	the	hedgehog	from	the	echidna”	(34).	9.	While	eliminating	parasites	particularly	threatening	to	humanimal	health	is	critical,	it	is	not	so	easy	to	make	a	clear	judgment	about	our	place	in	relation	to	parasites.	10.	In	embryology,	the	developing	humanimal	is	initially	referred	to	as	“embryo”	until	the	eleventh	week,	after	which	it	finally	gains	the	designation	of	fetus.		11.	I	remember	looking	at	the	visiting	home	nurse	in	surprise	as	she	explained	to	us,	“No,	you	do	not	have	to	sterilize	the	bottles	after	each	use.	Your	son	has	to	get	used	to	the	bacteria	in	his	environment.”	Up	until	this	point,	I	had	imagined	my	newborn	son	as	something	like	a	sterile,	fragile	vessel—full	of	a	purity	that	I	had	to	protect.	But	he	was	crawling	with	helpful	germs	and	would	need	more	to	acclimate	to	life	outside	his	amniotic	origins.	
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12.	“Xenotransplantation”	as	a	method	of	crossing	this	human-animal	abyss	is	obviously	not	new.	Animal	testing	is	a	good	example	of	the	issues	that	prompt	this	passage	of	human	and	animal	ontological	borders,	but	it	is	also	a	practice	that	reaffirms	human	privilege	rather	than	questioning	it.	Animal	testing	is	always	done	as	a	means	for	human	progress	and	knowledge.		13.	In	“Individuation,	Relationality,	Affect:	Rethinking	the	Human	in	Relation	to	the	Living,”	Couze	Venn	refers	to	Daniel	Stern’s	“vitality	affect”	of	“non-conscious	communication”—a	“feeling-with”	as	primary	experience	(137-138).	Venn	explains	how	Stern	begins	with	the	individual,	whereas	Venn	would	emphasize	relationality,	from	which	individuals	emerge	afterward.	This	recalls	Barad’s	quantum	entanglement	and	the	rejection	of	discrete,	static	characteristics	and	objects.			Chapter	Three	1.	Studies	of	the	female	form,	for	example,	included	domestic	tasks	like	carrying	a	pail	up	stairs	and	sweeping	the	floor.	Meanwhile,	the	male	form	is	charted	performing	athletic	maneuvers.	2.	“Nyan	Cat”	is	this	animated	feline	phenomenon	to	which	I	refer.	The	Pop-tart	bodied	feline	has	a	website	that	tracks	how	many	seconds	you	have	“nyaned”	to	its	endless	soundtrack,	and	its	video	on	YouTube	has	logged	125	million	views	since	its	upload	in	2011.	It	has	even	won	a	“Webby	Award”	for	“best	meme	of	the	year”	in	2012	(slobs;	“Nyan	Cat”).	
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3.	See	Lauren	Gawne	and	Jill	Vaughan’s	academic	paper,	“I	can	Haz	Language	Play:	The	Construction	of	Language	and	Identity	in	LOLspeak,”	in	the	Proceedings	of	the	
42nd	Australian	Linguistic	Society	Conference	as	well	as	Gretchen	McCulloch’s	article	“A	Linguist	Explains	the	Grammar	of	Doge.	Wow.”	in	The	Toast.		Chapter	Four	1.	I	choose	the	encountering	look	as	the	mode	of	unconcealment	for	this	project	rather	than	art	or	poetry,	as	the	encountering	look	relies	upon	a	physical	encounter	in	Heidegger’s	formulation.	It	is	my	overall	aim	to	connect	our	looking	relation	to	animals	in	visual	culture	with	the	physical	experience	of	humanimal	and	animal	bodies,	for	it	is	these	physical	entanglements	of	being	that	are	at	stake,	providing	the	exigency	for	theorizing	a	HumAnimal	rhetorics.	I	will	elaborate	on	this	further	as	the	chapter	unfolds.	2.	In	The	Mother	in	the	Age	of	Mechanical	Reproduction:	Psychoanalysis,	Photography,	
Destruction,	Elissa	Marder	reminds	us	of	the	role	animals	play	in	Freud’s	theorization	of	death,	sexual	difference,	and	the	psyche.	Animal	phobias,	taken	from	clinical	examples	like	the	Wolf	Man,	are	substitutions	for	fear	of	death	and	castration.	From	a	psychoanalytic	perspective,	animals	serve	a	complex	function	within	the	human	psyche—they	are	“primal,”	and	they	become	a	passageway	through	which	we	reach	that	special	status	of	human	subjectivity.	It	is	crucial	here	to	point	out	that,	despite	the	complex	intertwinings	of	animals	within	the	psyche,	there	is	no	animal	“as	such”	to	speak	of	in	psychoanalysis.	Marsden:	“one	of	the	
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defining	traits	of	being	human	is	the	incorporation	of	animal	figures	within	the	psyche;	these	internal	animal	figures	are	uncanny	traces	of	our	radical	alterity	and	separation	from	animals”	(60).	Rather	than	tracing	this	radical	alterity	within	the	human	psyche,	which	keeps	us	locked	within	the	human	mind,	this	dissertation	concerns	itself	with	how	these	complex	entanglements	play-out	in	material	encounters	with	real	animals.	3.	See	Mark	McMenamin	and	Dianna	McMenamin’s	Hypersea:	Life	on	Land	for	the	theory	of	“hypersea”	in	which	terrestrial	life	is	reimagined	as	sea	life:	“In	moving	out	of	marine	waters,	complex	life	has	taken	the	sea	beyond	the	sea	and	folded	it	back	inside	of	itself	to	for	Hypersea”	(5).	Also	see	Stacy	Alaimo’s	“Oceanic	Origins,	Plastic	Activism,	New	Materialism	at	Sea”	for	an	enlightening	discussion	of	this	topic.		4.	Of	course,	death	in	photography	or	in	visual	culture	generally	does	not	necessitate	an	encountering,	“Being-enabling”	look.	Susan	Sontag	talks	of	the	potential	negative	consequences	that	can	be	created	by	horror	in	photographs.	Sontag’s	description	of	her	own	transformative	encounter	with	images	of	death	in	the	Holocaust	may	sound	like	the	look	in	visual	culture	we	are	reaching	for:	“Nothing	I	have	seen,	in	photographs	or	in	real	life—ever	cut	me	as	sharply,	deeply,	instantaneously.	Indeed,	it	seems	plausible	to	me	to	divide	my	life	into	two	parts,	before	I	saw	those	photographs	(I	was	twelve)	and	after,	though	it	was	several	years	before	I	understood	fully	what	they	were	about”	(20).	But	Sontag	talks	of	a	deadening,	numbing	desensitization	toward	images	following	this	encounter.	Her	description	recalls	a	physical	experience	more	akin	to	the	violence	and	traumatization	of	rape.	
		 187	
While	this	supports	the	very	real,	physical	and	transformative	encounter	that	can	occur	with	images	in	visual	culture,	it	is	obviously	not	the	gift	of	being	we	seek.	5.	This	is	the	case	for	many	animals—sexually	and	asexually	reproducing—though	I	do	not	wish	to	ignore	examples	of	being	that	arise	in	other	ways,	such	as	the	various	theories	for	origins	of	life,	which	I	elaborate	upon	in	Chapter	2.	6.	While	Watson’s	group	did	not	save	the	whales	that	day	in	1975,	this	now	iconic	image	was	a	radical	success	in	gaining	attention	for	their	cause.	With	Marshall	McLuhan	as	their	“greatest	prophet,”	Greenpeace	thus	began	this	strategy	of	“plung[ing]	into	the	vortex	of	electric	technology	in	order	to	understand	it	and	dictate	the	new	environment”	(Deluca	4).	In	the	wake	of	their	success,	other	“radical	environmental	groups”	began	using	the	same	public	staging,	the	same	dramatic	image	events	of	human	lives	risked,	in	order	to	attract	attention	if	not	immediate	change	(5).	Change,	though,	has	also	followed.	Deluca	outlines	a	number	of	significant	wins	resulting	from	the	publicity	created	by	image	events,	such	as	the	end	of	nuclear	testing	at	a	site	in	the	Aleutian	Islands	by	the	U.S.	Atomic	Energy	Commission,	“the	banning	of	commercial	whaling;	harvesting	of	baby	harp	seals;	and	ocean	dumping	of	nuclear	wastes.	.	.	the	requirement	of	turtle	excluder	devices	on	shrimp	nets;	the	banning	of	the	disposal	of	plastics	at	sea	by	the	United	States;	and	much	more”	(3).	The	difference	between	the	creation	of	image	events	for	environmental	purposes	and	what	this	chapter	reaches	for	is	implicit	in	its	choice	to	focus	on	Heidegger’s	Aletheia.	Image	events	may	bring	more	attention	and	even	
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change	to	important	environmental	issues,	but	the	way	these	images	are	staged	continues	to	portray	animals	as	objects,	albeit	objects	that	must	be	saved.		7.	See	Debra	Hawhee’s	theory	of	rhetorical	vision,	as	images	conjured	by	language,	in	“Looking	into	Aristotle’s	Eyes:	Toward	a	Theory	of	Rhetorical	Vision.”			Chapter	Five	1.	Descending	here	does	not	mean	to	indicate	a	descent	into	lower	forms	of	being.	It	does	not	mean	to	imply	a	hierarchal	ladder	of	evolutionary	life.	Rather,	it	is	a	descent	that	reaches	deeper	into	being,	attempting	to	reinclude	that	which	has	been	excluded.	Hopefully	this	meaning	will	come	through	as	the	chapter	unfolds.	2.	The	punctum	is	of	course	a	very	personal	encounter.	Given	that	Barthes	responded	to	photographs	after-the-fact,	his	experience	would	be	quite	a	bit	different	than	a	trauma	or	wounding	experienced	in	the	creation	of	photo	in	which	the	self	features.			 	
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